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NEW YORK – The Paula Cooper Gallery is pleased announce an exhibition of Carl Andreʼs 
large-scale sculpture, Redoubt, on view at 534 West 21st Street from October 27 through 
December 22, 2012. 
 
Consisting of four parallel rows of twenty-five western cedar red timbers, Redoubt was created 
and originally exhibited for Andreʼs one-person show at the Joseloff Gallery at the Hartford Art 
School in 1977.  The exhibition also includes a large steel floor piece from 1978, Ninth Steel 
Corner, as well as the 1963 poem Three Sachem. 
 
Three Sachem is an eleven-page work about King Philipʼs War, one of the bloodiest wars on 
American soil.  Andre has noted: 
 

… I became fascinated with King Philipʼs War and more particularly with that eccentric 
treasure, Indian History and Genealogy by E. W. Pierce.  That volume was obtained by 
Michael Chapman at a remainder sale held by the Columbia University Library in 1957.  
The source of his interest was the same as mine: King Philipʼs War fought in 1675-76 all 
over the fens, bogs, salt marshes and forests of southeastern Massachusetts and Rhode 
Island.  The issue of the war was the annihilation of the aboriginal population, or as 
Wamsutta, brother of Philip and his predecessor as Chief Sachem of Poconoket, said: 
“… and I, Wamsutta, am not willing at present to sell all they doe desire.”  The 
belligerents in King Philipʼs War were fighting for their lives and for the lands which my 
people came to live upon.  I have taken King Philipʼs War for my subject and E. W. 
Pierceʼs book for my source.1 

 
Andre started his career as a sculptor working with wood.  In 1958-1959, he was carving 
wood timbers using a chisel or saw to create abstract pieces with geometric, often 
symmetrical patterns.  These early works recalled both the verticality and symmetry of 
Brancusiʼs sculptures and the rigorous logic of the paintings of Frank Stella, whose 
studio Andre was sharing at the time.  In 1960, Andre started his Elements series, using 
identical timbers of equal size in various configurations.  This series marks the moment 
when Andre definitively abandoned the manipulation of materials.  He progressively 
moved on to materials such as granite, limestone, steel, lead and copper. 
 
Andreʼs first one-person show was held in 1965 at the Tibor de Nagy Gallery, New York, 
and the following year his work was included in Kynaston McShineʼs and Lucy Lippardʼs 
seminal exhibition “Primary Structures” at the Jewish Museum.  He was, with Donald 
Judd, Dan Flavin and Robert Morris, one of the leading artists of the 1960s and often  
 

                                                
1 Carl Andre, Cuts: Texts 1959-2004, ed. J. Meyer (MIT Press, 2005), p. 198. 
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associated with Minimalism.  In the 1970s, the artist created large installations, such as  
144 Blocks and Stones (1973) for the Portland Center for the Visual Arts, Oregon, and 
outdoor works such as Stone Field Sculpture (1977) in downtown Hartford, Conn. 
 
Andre lives in New York.  His work has been the subject of several exhibitions, most 
notably at the Solomon R. Guggenheim Museum, New York, in 1970; the Laguna Gloria 
Art Museum, Austin, Texas, in 1978; the Whitechapel Art Gallery, London, in 1978; the 
Stedelijk Van Abbemuseum, Eindhoven, in 1987; the Haus Lange und Haus Esters, 
Krefeld; the Kunstmuseum, Wolfsburg, in 1996; and the Musée Cantini, Marseilles, in 
1997.  The Dia Art Foundation will present Andreʼs first North American retrospective 
with an accompanying new monograph in 2014. 
 
 
 

For more information and images, please contact the gallery: (212) 255-1105; 
info@paulacoopergallery.com 

 


